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Urban Utopia

JeneHa Kpusokanuh

diSTRUKTURA: noctajatu genom HoBe npupoae

Mpegeo je jow oa f06a pOMaHTM3MA A0XKMB/bABAH Kao 06jeKaT BPXYHCKe KOHTemniauuje
yMeTHUKa. MHayrypaumja nejsaxkHor ¢parmeHTa y npeacrasy ,,cBe0byxBaTHOCTU jedHo2" nunn

Y KOHCTPYKLMjy aeanHor NopeTKa BaH HEKOT KOHKPETHOT BpemMeHa, NPeACcTaB/ba BaXKaH YMH

Y UCTOpUju cAvKapcTBa. Ca MOAEPHUCTUYKMM cxBaTarbMMa, og Ce3aHa, npeko Masbesunya 1
MoHApHjaHa, A0 NocnepaTHUX NpeacTaBHUKa cyb6aUMHO2 Y CIMKAPCTBY, €BOYMPano je He camo
OBO CXBaTakbe O Mej3axky Kao NpeameTy M3010BaHe KOHTeMMNaLMje, Beh Kao CAMKAaPCKOM ¥KaHpy
KOME je y HaCTaBKy OCTaB/beHO Y 33/aTakK Aa A0BPLUM OBY ecTeTCKy TpaHchopmaLmjy Hawer
ofHoca npema cseTy. MecTo nejsaxHor ¢parmeHTa y NPojeKkTy MoAEePHUCTUYKOT C/IMKApCTBa
3ay3umahe cBe BULLE, HE TOIMKO NPeACcTaBe KOHKPETHUX MPOCTOPA, KOJIMKO BUPTYENHWU NPOCTOPU
oAHOCa ycnocTaB/beHUx n3amehy cybjekTa u npeameTa erose KOHTEMMAALMje, CTaB Koju
rnocmaTtpay 1 cTBapanal, 3ay3Mmajy npema oBoj yNTUMATUBHO] TPAHCUEHAEHLMjN UCKYCTBA BUTK-
AenomM-npupoae nam noctajaTu-a4es10M-HoBe-npuposae.

YmeTHUuKkM nap Munnhesuh-bocHuh, Koju CBOj 3aje4HNUYKM ONYC NOCAeAHUX FOAMHA NOTNUCYjY
HM30M npojekaTa nog jeamHcTeeHnm Hasneom diSTRUKTURA, HacToju ga peKoHCTpyuMLUEe OBY,
KPO3 UCTOPUjy NPOMEH/BUBY MAEjy NOCMaTpaya, NOCTeNeHo MHULMPAHOT U eMaHLMNoBaHor

Y peuenumjn, a 3aTMM U KOMYHUKaLMju CONCTBEHOT A0XMB/baja Mej3axKa. 3a UHMLMjaNHO
rnonasuLTe CBOjUX CAMKAPCKMX U GpoTorpadCcKkmMx UCTparkMBarba, OBU YMETHULM Npey3nmajy
4YUTaB jefaH penepToap NOETCKMX recToBa Koju TemaTusyje Gurypy u mecto nocmarpaya y
caMom npegeny, npeyseT U3 Tpaguumnje pPOMaHTUYHOT Nej3aXKHOT CIMKapCTBa, U Y NPBOM peay
Hemaukor ymeTHUKa Kacnapa ®puapuxa Jasuaa. Mpucyctso durype Ha caiMkama Hemaykor
pOMaHTM4Yapa, oKpeHyTe 1efhiuma nocmaTtpayy 1 ca NorneaomM ynpas/beHUM NPeMa yaa/beHUM
NAaHOBMMA XOPU30HTA, TYMAYEH je Kao eHUIMaTCKU recT usonaumje n bekctea UHANBUAYeE NU3BaH
CBEeTa peasiHOCTH, a/iv U Kao jelHOBPEMEHO MO31B NOCMATPayy U3BaH CNKE, 38 HAKHaZHOM
NAEHTUOMKALMJOM N 3MeLTabeM Ka 0BOM andy3Hujem oceharby NpocTopa U BpeMeHa CANKe,
6a1cKkom peasumemy CHOBa M OHOCTPAHOM.

dotorpadckm uuknyc Face to Face ymetHuykor napa bocHuh-Munuhesuh, socnosHo
penauumMpa oBy poMaHTUYapCKy Tonorpadujy nocmatpaya HenocpesHo KOHGPOHTUPAHOT

Ca y3BULWEHUM U 3aa1B/bYjyhrm npusopuma jegHor NocT-uHAYCTpUjcKor npegena. Naxmba
CaBpeMeHMX YMEeTHMKA YCMEPEHA je Ha er3soTUYHY KaupCKy apxXUTEKTYpY, HanyLlTeHe pyaapcke
Konose, cTambeHe 6n10KkoBe HoBor beorpaga nam Ha HykaeapHa nocTpojerba. Ha mecty
MN30/10BaHOT POMaHTMYAPCKOT CybjeKTa 1 aneropmjcKor NpMKasa nejsaka, 0BOr nyta MMamo
nap UHAMBMAYA, CaBPEMEHUKA U aKTUBHUX YYECHUMKA, YMje NPUCYCTBO Y OBOM NPBOM YUHY
¢dparmeHTaLmje npupoae uckasyje ocsewheH ctaB nocmaTtpaya npes jeaMHCTBEHUM 06jeKToM
CBOje KOHTemNAauuje: Kao npea UCTUHCKMM NpeamMeTOM AMB/bEHA, KOjU reHepuLLe CBe WTO je
CaKpasiHO, aM N Kao CYAMOHMKA OATOBOPHUX 33 HEroBY Aerpagauujy.

Kpo3 KOHBEHLMOHANHO NpefoYeHe NaaHoBe NPOCTOPHOr XOPU30HTA Ca Kojuma je nocmarpau
HenocpeaHO KOHPPOHTMPAH, KA0 U MHBEP3HOM NepCneKTUBOM HEeNPEKUHYTOr orneiara
Kpo3 norneg, dpyaoe, y potorpadckom LMKAYCy AOHEKNe ce Naefmpa Ha OBY yTONUjy Koja
nosuBa Ha MenaHxonnMyHo yocehasatrbe y 1 ca cikom (cBeTa). OHa 61 cBe y4ecHUKe y NaHLy
KOHTeMMaLmje jow yBeK NoBe3nBana y HEKOM jeIMHCTBEHOM JIMHEapHOM PeXxnmMy BpemeHa
— Kao cafia v o80e y ogHoCy Ha Heko byayhe nnu npowno Bpeme u mamo. MNojam npegena, u

Kanap Oasug ®pugpux, Jlymanuya usHao
Mopa maane, 1818

Caspar David Friedrich, Wanderer above
the Sea of Fog, 1818.

diSTRUKTURA, Face to Face (Another
Belgrade 2), 2006
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diSTRUKTURA, Woolworth, 2006

nocebHo ypbaHor nejsaa, carnesaHu cy, MefhyTum, y KOHTUHYUTETY OBOT OMyca Kao NPOCTOPHM
deHomeH jegHe yBek M3HOBA enabopurpaHe, Npe cBera ApyLWwTBEHE PeasHOCTU U HEeHUX PUTYana,
Y KOjoj ce 0Ba KnacuyHa aHTpornomopdHa durypa KoHTeMniaLmje nejsaxa, HenpecrtaHo ryéu
nnm moguduKyje Kpos 6eckpajHy dparmeHTaLmnjy KOMnjyTepckn MoandUKOBaHOT UCKYCTBA
cseTa.

NHbopmaThyKa epa paHor 21. Beka abosnmpana je 6e3 octaTka cBaky moryhHocT nepuenuuje
naaHoBa Kao osde U mamo, cada v OHOd, a aKTUBHO Bpeme KpeTarba Y NpocTopy nam
M3MeLWTara y meauTaumju, KoHburypmcana y HuU30Be jeAHoBpemeHux ogde 6e3 BpeMeHcKe
nepcnektuse. CAMKapcku umknyc Memponosne, nogceha Hac Aa CMO HenpecTaHo NpUHyheHu
[a U3HaNasnmo 3aMeHy 3a OBY HOCTA/ZITMYHY UAEjy KNAaCUYHOT XOPU3OHTa Y HYMePUYKOj
nepcriekmusu nHGOPMATUUKe Mpexe. Y 0BOj CKYNUHM PafoBa, nej3axkHn dparmeHT KpenpaH
je Kpo3 HOBe CMHTAKce AUIUTaHe, Koje ce pa3Bujajy NapasieniHo ca CMHTaKcamMa KaacuyHe
cnvke. MNejsarkHn pparmeHT pa3Buja ce KPo3 Kamnaky LMPKyNapHoOr (aepoHayTUyKor)
norneaa, ca AMHaMUYHMM CKpeTarbMMa YI10Ba NepcneKkTnea Ha ypbaHe meTponose, Koju ce,
Ca CBOje CTpaHe, CMekbyjy Ca NJaHOBMMa MNJIOWHE KOMMNjyTepcKe aHumauuje, live streaming
MHTMMUCTUYKE NpojeKkumje Ha HenocpeaHe ceH3aumje ypbaHor okpyKera. CBeT Mpexke,

Ha IMHU}W jegHOT MYITUNIMKOBAHOT NOrAeaa, HyAM HaM MHOTOCTPYKe BUPTYesHe CBETOBe
peKafpupaHe y NpojeKLmju hUXOBOr HENPECTaHOr MPOCTOPHOT U BPEMEHCKOT 3MeLTaka 40
NoTNyHEe UCKOPEHEHOCTU U3 HEKOT jeAUHCTBEHOT CBETa YHMBEP3yMa.

Y uMKAycy upTexa u MHcTanaumja nog Hasmsom Rolling City, nepcnekTvsa nornega npeaoyeHa
je cneundrYHMM NPOCTOPHUM OAMOTaBakEM MN1IAHOBA aepO-HAyTUUKe Mane UAn y BpemeHy
AedUHUCAHOM KpeTakby MMarMHapHor cybjekTa Kpos cajbep mpesy. U3 MUHYLIMO3HUX
NNOLWHMX CXeMa NOAENA, anCTPaKTHUX YOKBMPaBakba U yKanaka naaHoBa rpasa byjopka,
M3pacTajy N1aHUMETPUjCKe NPOojeKLnje hXoBe KOPNopaLMjCKe apXMTEKTYpe Kao CBOjeBPCHaA
cMMynaumja NpUpoaHor pacTta ypbaHe npupoge Ha aeny. PaheH Kao CBOjeBPCHM OMaXxK
HbyjopKy, anonoreTMum rpaamTesbCKor KOHCTPYKTMBM3MA M 0BOj yTONWju ,mecTa 6e3 bopaBKka“,
0Baj LMKYC He 6aBM ce Makbe MUHYLIMO3HMM rpajaLmjama Kagpuparba v pekagpuparba
rpahesuHa Kao npocTtopHux hennja ca }KMBMM TPAroBMMa MLLYE3NNX JbYACKMX HAacCTaMbK, Kao m
3aycTaB/batbem OBOr Kim3eher u HeyKopereHOor norneaa ca ancTpakTHUX cxema rpahesuHa Ha
nepcoHannsoBaHe noaene N UHTUMUCTUYKE BU3ype.

Mpojekat diSTRUKTURA ycnocTas/ba No/be HOBUX 3HaYeHa M KogudukaLmje ogHoca nsmehy
rocmaTpaya v nej3aa, Kao objeKTa terose KoHTemnnauuje. Y pasy oBor napa yMeTHUKa,

ca MecTa nocmaTpaya nokpehe ce unTaB jegaH AMCKYPC O yABajakby y/ora, ca jegHe cTpaHe
cybjeKTa Kao cTBapaoLa, KOju yBeK U3HOBA TPAHCLEeHANPaA Mpupody cauKe w, ca apyre, cybjekTa
Kao aKTMBHOT y4eCHMKa, KOju yTUUe Ha 0By BeCcKpajHy, onepaTnBHY, Mep/bUBY U YTUAUTAPHY
bparmeHTauumjy cauke npupode. Camo oTBaparbeM NUTakba NPOMEH/bUBON OAHOCA NOCMaTpaYa
W cTBapaoLa npema TpaHcLeAeHLMjM 0BOT UCKYCTBA nocmajamu-0esaom-npupode, moryhe je
KpenpaTu HoBe BU3Wje Npegena Uanm HoBe CUHTAKCe C/IMKAPCKOr je3nKa.

w

diSTRUKTURA



N

Urban Utopia

Mamuja lNnesHuUK

diSTRUKTURA: Urbane Utopije

3ajeAHNYKM UMEHUTE/b LpTeXKa yMeTHUYKor napa diSTRUKTURA
n3 onyca YPBAHE YTOMMIE je onuc ypbaHe jeanHuue
meranononuca kbyjopka. Mako je, 360r cBOr MUHUMANNUCTUYKOT
dopmanHor nopekna 6aMCKo NOBE3AH Ca APXUTEKTOHCKUM
(ypbaHMM) NnaHOBMMA, OH UX UCTOBPEMEHO M NpeBasnnasu.
KOHCTaHTHe y OBUM LIPTEXMMA jecy reOMeTPUjcKu 06mLm,
JNIOM/BUBOCT M UHTErPUTET Koju ynyhyjy Ha BE3Yy peMUHUCLeHLM]a
AeTasba y uptexuma Mona Knea v erosor npuHUmna
KOMbBWHOBaHa 0bjeKarTa.

3HayajaH daKTop Yy Nepuenumjm onyca LpTexa jecte
[AMjanorMYHOCT/ANCKYP3MBHOCT came MHcTanaumje. Ha jeaHoj
CTpaHu je Tonorpadcku npeumsaH onuc MeHxetHa (McToyHa
O6ana) Kao 3a0Kpy»eHOo ypbaHO TKMBO, AOK Cy HA APYroj CTpaHu
Kao NPOTMBTEXKA AaTW NojeAnHauYHn enemeHTn (beckpajHu

CBeT NojaBHOCTM). Ha Taj HaumH ce 13 ypbaHe moyBape 1U3Boam
KOHCTaHTHA peLmnpoYHa Npojekumja Ha nojeguHavyHe efieMeHTe,
M30/10BaHe M3 0BE MOYBape, AOK Yy UCTO Bpeme NojeAnHauYHn
LLPTEXKM CTBAPajy KAaKO HOBO 3HaYeH€e TaKo U HOB eHTUTET. Kao
nocneamua Tora, HENPeCTaHo ce HAHOBO AedUHMLLIE NONOKA]

nocmartpaya. [lnjanowKu acnekT ce osae, MehyTnm, He 3aBpLUABa.

OH je npucyTaH Ha BMLWECTPYKMM HUBOMMA KOju ce A0NyHaBajy,
cnene, aorpahyjy a Ha HEKMM MeCTMMa Yak CynpoTCTaB/bajy.
YKOJIMKO Ce NojeAnHAYHe CTPYKTYpe U3BYKY N3 KOHTEKCTa, OHe
nonpumajy KBaauteT NOPTPETa U NOCTajy MHOTO NpucHUje rybehun

TaKO CBOjy HEYTPasHOCT, a A06Mjajyhv U HOBU KOHTEKCT U HOBM
cagprkaj. Camo NoCTyNKOM M3fBajakba MOXKEMO NOCTaTh CBECHMU
KaKo came CyLITUHE TaKO U HapaTMBHE CHare NojeAnHauYHmX
objekata. Kao TMXM XpoHMYapK, CTBapaoLy Cy YCNELIHO yXBaTUAU
W oyX BpEMeHa U JOKYMEHT NpocTopa: CBM UCLPTaHW ypbaHu
enemeHTH htbyjopka ogpakasajy moh Kopnopauumja, Tpujymd
TEXHOKPATCKOT APYLUTBA U TUMe AoCNeaHOo cneae TBpakby Jlyuca
CanuseHa: ,,popma yBek cnegm GpyHKUMjy”.

Csojom nocebHom mHcTanaumjom (Kotpsbajyhu rpas) ymeTHuum
yTBpHYjYy 3aHMM/bUBY BE3Y M3Mely CTaTUYKOT U AUHAMUYKOT

1 TMMe napadpasupajy cnoraH Hy Jopka: rpas Koju HUKag He
CnaBga. Y CB0jOj YMETHMYKOM MCKA3y Kao W y CTBapanaykom
npouecy diSTRUKTURA je jow paankanHuja. OHM ogy3mmajy
KanuTan rMaBHOM rpaZy Kanutasansma Tako LUTO My 04y3umajy
HEroB MUTCKM CTaTYyC KPYKHMUM YK/byYMBarbeM JbyacKor nsmehy
CBETOr W CBETCKOT HA IMHUjU HECUTYPHOCTM paBHOTEXKe U3mehy
npupoae v sbyan unm kopuctehu peun punosoda Naona BupHa:
n3mehy NpUPOAHOT OKPYKekba U NocTGOopAOBCKe /byacKe
OKONIMHE.

360r 0BaKBOr MPUCTYNa HUXOB MUKPO (MAKPO) CBET NpUKasyje
M3BECHY 103y NPUCHOCTU M NpMBATHOCTM. CBe OBO J0BOAMU
rnocmaTtpava y cpeauiuTe 36MBakba, UCTPAKMBaHe YMETHUYKOT
napa diSTRUKTURA je ofiHOC HOBEKa M HEroBOr OKpY»erba/cBeTa
W YK/byunBatbe NO3uLMje TMYHOT Y jaBHU (KONEKTUBHM) NpoOCTOp.

diSTRUKTURA, usnoskbeHa nocrtaska, MnesHuK-KpoHkoscka ranepuja / installation view, Plevnik-Kronkowska gallery, 2009
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Munnua Munmhesuh (1979.) 1 Munan bocHuh (1969.) maructpupanu Ha oaceky 3a canmkapcteo Pakynteta JIMKOBHUX
YMETHOCTH, YHMBep3uTeTa YmeTHOCTH, beorpaa. Og 2005. page Ha 3ajeAHUYKMM NpojekTuMa nog, Hasueom diSTRUKTURA.
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“Face to Face”, ®oToH ranepwuja, /bybsbaHa, CnoseHuja

“Urban Utopia”, Plevnik - Kronkowska lanepuja, Uesbe, CnoseHuja
2008. “Facing Finland”, KulttuuriKauppila, Nn, ®uHcka
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“TeneHop Konekyuja”, KyntypHu LieHTap, Bpway, Cpbuja

“TeneHop Konekumja “, Mysej CaBpemeHe ymeTHocTU BojsoanHe, Hosu Cag, Cpbuja
“©oToHNYHN MomeHTu IV”, MaraumH y Kpasbesuha Mapka, beorpag, Cpbuja
“®©oToHnYHU MomeHTH IV“, Mana Manepuja, LlaHkapjes Jom, /bybsbaHa, ChoBeHuja
“Hotel Mariakape: a portrait by Katie Jane“, Hoorn, XonaHauja

“Sistema Binario”, BENNE® ‘08, Beorpap,

“Rondo artists”, Rondo gallery space, pau, AycTpuja

“Micro Narratives”, Mysej MogepHe ymeTHocTH, CeH ETjeH, PpaHuycKa

“TeneHop Konekumja “, YMeTHUYKM naBu/boH LiBujeta 3ysopuh, beorpag, Cpbuja
“YpbaHe mutonoruje”, NMpopajHa ranepwmja beorpag, beorpag, Cpbuja

“Belgrade Beauty”, New Moment Ideas Gallery, beorpag, Cpbuja

“Break festival“, Jbyb/maHa, CnoseHuja

“48. OKkTobapcku CanoH”, beorpag, Cpbuja

“Equal Opportunities”, C2C Gallery, Mpar, Yewka

“Steirischer Herbst 2007- next code: love”, Mpay, AycTpuja

“Equal Opportunities®, Gallery Stanica , *unuHa, ChoBauyka

“Equal Opportunities”, Gallery OPEN, Bpatucnaga, CnoBayka

“MpuBaTHKU NnpocTop—JaBHuM nNpocTop”, MaraumH y Kpasbesrnha Mapka, Beorpaga, Cpbuja

“Nobody wants to be nobody*, pau, AycTpuja

“ViennAfair 2007 Beu, Ayctpuja

“Inauguration of the international workshop”, Atelier of Alexandria, Anekcanapwvja, Ernnar
“Step out”, O30NE galerija, beorpag, Cpbuja

“ViennAfair 2006“, beu, Ayctpuja

“ORTung 2005”, Galerie 5020, Canubypr, Ayctpuja

Artist in Residency nporpamu 1 paguoHuue

AiR Palazo Rinaldi, Hanonu, Utanwja, asryct 2009.

AiR, KultuuriKauppila, Uu, ®uHcka, oktobap — aeuembap 2008.
AiR, Rondo Studio, lpaw, AycTtpuja, maj — jynn 2008.

AiR, Zavod Celea, Llesbe, CnoseHuja, mapT — anpwn 2007.
Atelier of Alexandria Workshop, AnekcaHgpwuja, Ervnar, 2006.

PapoBu y Konekuujama
Mysej 'paga beorpaga
TeneHop Konekuuja

Okolje Consulting Konekuuja

www.distruktura.com
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diSTRUKTURA, Endless World of Appearances, petasbm, onoska Ha nanupy / details, pencile on paper, 25 x 37 cm, 2009
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diSTRUKTURA, EastCoastLand, onoska Ha nanupy / pencile on paper, 140 x 150 cm, 2008



diSTRUKTURA, Endless World of Appearances, nHctanaumja, 48 ypamsbeHux upTeska / installation, 48 framed drawings, 2008-09
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diSTRUKTURA, nsnoxbeHa nocraska, MnesHuk-KpoHKkoscka ranepuja / installation view, Plevnik-Kronkowska gallery, 2009

diSTRUKTURA, Rolling City, ob6jekarT, upTex Ha nanupy / object, drawing on paper, 2009
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diSTRUKTURA, Endless World of Appearances, petasbum, onoska Ha nanupy / details, pencile on paper, 25 x 37 cm, 2009
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Urban Utopia

Jelena Krivokapic

diSTRUKTURA: becoming a part of a new nature

Since romanticism, the landscape has been seen as the prime object of artist’s contemplation
and the inauguration of the landscape fragment into the notion of the “all encompassing one” or
into the construction of a timeless ideal order represents a significant moment in the art history.
Starting with the modernist notions of Cezanne, on to Malevich and Mondrian, up to the post
war representatives of the sublime in painting, not only has the notion of the landscape as an
object of isolated contemplation evolved but it has become a painting genre whose task is to
complete the aesthetic transformation of our attitude towards the world. The position of the
landscape fragment in the future project of modernist painting will all the more be occupied

not by the representations of concrete spaces but by the virtual space of relations established
between the subject and the object of contemplation, the stand the spectator and the artist take
towards this ultimate transcendentality of the experience of being-a-part-of-nature or becoming-
a-part-of-a-new-nature.

The artist couple, Mili¢evi¢-Bosni¢, who named a series of their joint projects diSTRUKTURA,
attempts to reconstruct the historically variable idea of the viewer gradually initiated and
emancipated in the reception and then in the transmission of his/her own experience of the
landscape. Their exploration of painting and photography starts by appropriating a whole
repertoire of poetic gestures taken from the tradition of the romantic landscape painting,
primarily the works of Caspar Friedrich David that thematize the figure and the position of the
spectator in the landscape itself. The presence of the figure in the paintings of the German
romantic painter, the figure whose gaze is directed towards the endless horizon and with a back
turned to the viewer, has been interpreted as an enigmatic gesture of isolation and flight of the
depicted figure from reality as well as a simultaneous invitation to the actual spectator for a
subsequent identification and dislocation toward a timeless imagery of the painting close to the
reality of dreams and the metaphysical.

The cycle of photographs Face to Face made by the artistic couple Bosni¢-Milicevic, literally
replicates this romanticized topography of the spectator who is directly confronted with the
sublime and amazing scenes of a post-industrial landscape. The contemporary artist’s attention
is directed towards the exotic architecture of Cairo, abandoned coal mines, the housing estates
of New Belgrade or at the nuclear power plants. The place previously occupied by the isolated
romanticized subject and the allegoric representation of the landscape is now occupied by a
couple of individuals, our contemporaries and active participants whose presence in this first act
of fragmentation of nature shows the spectators’ awareness has risen when faced with the sole
object of their contemplation: a genuine object of admiration that generates everything sacred
and at the same time: awareness of being participants responsible for its deterioration.

Using the conventionally shown planes of a spacious horizon which continually confront the
viewers, as well as the inversive perspective of continual mirroring through the gaze of the other,
this cycle of photographs somewhat advocates a utopia that calls for a melancholic empathy with
the image (of the world). One that would still connect all the participants in the contemplation
chain into a unique linear regime of time — presenting now and here in relation to some future
or past time and there. However, in this opus the concept of the landscape and especially the
urban landscape is seen as a spacious phenomenon of a social reality and its rituals that is
always elaborated anew, where “the classic anthropomorphic figure of the contemplation of the

Kanap Oasug ®puapux, Medumeuyuja Ha
mecequHu, 1835.

Caspar David Friedrich, Man and Woman
Contemplating the Moon, 1835

diSTRUKTURA, Face to Face (Missing Hill 1),
2005



diSTRUKTURA, Chrysler, 2006

landscape” is constantly disappearing or being modified through the endless fragmentation of a
computer modified experience of the world.

The informatics era at the beginning of the 21 century has already completely eradicated the
possibility for perceiving the active time of movement in space or dislocation in meditation as
here and there, or now and then, transmigrating the conventional time-place planes into series
of simultaneous and overwhelming here. The painting cycle Metropolises reminds us that we
are constantly forced to seek replacement for this nostalgic idea of a classical horizon in the
numeric perspective of the information network. The landscape fragments seen in this group
of pieces were created by using the new digital image syntaxes, developed simultaneously with
the syntaxes of the classical painting. The landscape fragment is developed within the parallel
campaign of circular (aeronautic) views, with the dynamically pointed perspectives towards the
urban metropolis and the images planes of flat computer animation, a kind of live streaming
intimate sensations on the urban environment. The web world of multiplied gazes offers diverse
virtual worlds reframed in the projection of their endless dislocation from any conventionally
perceived measure of time and space.

The cycle of drawings and installations titled Rolling City, reveals the perspective of the gaze by

a specific spacious unfolding of the plans of aeronautic maps or by a time defined movement

of the imaginary subject through the cyber web. From the meticulously recreated flat scheme

of sections and intersections plans of the city of New York, arise the planimetric projections of
their corporative architecture as a unique simulation of natural growth of urban nature at work.
Made as a unique homage to New York, apologetic of building constructionalism and this utopia
“a stopover place”, this cycle at the same time deals with delicate gradations of framing and
reframing of buildings as spacious cells with live traces of vanished human habitats, as it redirects
the sliding and detached gaze from the abstract building schemes to personalized sections and
intimist aspects.

The project diSTRUKTURA establishes a plane of new meanings and codifies the relations
between the spectator and the landscape as the object of his/her contemplation. The position

of the spectator in the works of this artist couple launches a whole new discourse on the
duplication of roles, on one hand of the subject seen as the creator who always transcends the
nature of the image in a new way and on the other hand the subject seen as an active participant
who affects this endless, operative, measurable and utilitarian fragmentation of the image of
nature. Only by opening the issue of a changeable relationship between the spectator and the
artist towards the transcendency of this becoming-part-of-nature experience, is it possible to
create new visions of landscapes or new syntaxes of the language of painting.
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Urban Utopia

Matija Plevnik
diSTRUKTURA: URBAN UTOPIA

The common denominator of the drawings of the creative couple
diSTRUKTURA from the opus URBAN UTOPIAS is the depiction of
an urbane unit of the megalopolis of New York which, because
of its minimalist formal origins which are closely associated to
architectural (urban) plans, but they exceeds them in the same
time. The constants in the drawings are geometric shapes,
fragility and sovereignty so we can search for the details of
reminiscence in the drawing of Paul Klee and his principle of
combining of the objects.

The important factors in the perception of the opus of the
drawings is dialogical/discursiveness of the installation itself. On
one side is a topographically accurate depiction of Manhattan
(East Coast Land) as a concluded urban tissue, whilst on the other
side the individual cells are portrayed as a counterweight (Endless
World of Appearances). From the urban quagmire derives a
constant reciprocal projection on the individual elements which
are isolated from the urban quagmire while in the same time

the individual drawings create a new meaning and a new entity.
Because of that there is a constant redefinition of the position

of the spectator. The dialogical aspect doesn’t end there. It is
present on multiple levels which compliment, follow, build up
and in some places even oppose each other. When the individual
structures get taken out of the context, they gain portrait like
qualities and become more intimate thus losing their neutrality
and gaining a new context, as well as content. Only by the
process of isolation can we become aware of the essence and the
narrative force of the individual objects.

Like the silent chroniclers, the creators have successfully captured
the spirit of time and the document of space: all the depicted
urban elements of New York mirror the power of corporations,
the triumph of a technocratic society and devotedly follow the
statement of Louis Sullivan: »form ever follows function”.

With their special installation (Rolling City) the creators establish
an interesting relation between the static and the dynamic and
with that they paraphrase the slogan of New York — The city that
never sleeps. In their artistic statement and creative process
diSTRUKTURA is even more radical. They strip the capital of
capitalism of its mythical status with cyclical human involvement
between the holy and the worldly on the frailty of the balance
between nature and people or using the words of the philosopher

Paolo Virn: between the natural surroundings and postfordistical
human environment.

Because of that approach their micro (macro) world possesses

a touch of homeliness and confidentiality. All that brings the
spectator to the center of the activity, the exploration of the
creative couple diSTRUKTURA —the relation between the man
and his surroundings/ world and the involvement of the position
of the personal in the public (collective) space.

diSTRUKTURA, WestEuropeanLandscape, yrbe Ha nnatHy / oil on paper,
200 x 200 cm, 2006-07
B/1. Mysej rpaga beorpaga / Belgrade City Museum collection
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